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= ypography is the art and craft of disposing types (also

7y called typefaces or fonts) on a given space. Typefaces, as we
see them today, originated with the invention of printing
during the mid-fifteenth century. Before that, books were
handwritten. Early typefaces (classical typefaces) were
designed following the fine proportions and geometry of
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Roman Capitals. Most of the typefaces used for long read-
ing, as in books, still follow the classical design. These are
called ‘serif” typefaces. Another broad category of typefaces
is called ‘sans serif.’ These were designed in the 20th cen-
tury. Sans serif typefaces are popularly used for signage,
N websites, and business communication.

Serif typefaces are easy for the eye (readability) and
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therefore can be read faster. Sans serif typefaces are consid-

ered clearer for recognition from a distance and therefore
more legible.

'-v—‘:‘ 4 The bracketed part seen at the
’ ‘.~\‘ bottom of the letter is called ‘serif.’
i %’_‘gggé \'\v Serif typefaces also has thick and
AR ﬂ"’ “)““ thin strokes. Sans serif typefaces
VRN T W/ A are without serif and stroke
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thickness will be relatively uniform
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Newspapers and books predominantly use serif typography for readability

Semantics

Thave always said that there are three aspects in
re important 1o me:

yntactic and Pragma

one at the time.
search of the meaning of

The very first hing that | do whenever  tart a
new assignment in any form of design, graphic.
exhibition or interior i to search for
the meaning of it That may start with s
of the subject to better understand
the nature of the project and to find the most
approprat directon for the declopment

eet the search can take
many dietions It b a <carch fo more
information about the Company, the Product,
the Market Position of the subject, the
Compition, s Destnation, the final usr o
indeed, about the el mesnigof the et and
it semantic roots.

11 extremely mportant for  satisactory result
of any design 1o spend time on the search of the
avcateand caentia meanings, invetigste
their complexities, learn about their ambi
et the content of e 0 betier deine the
parameters within which we wil ave 0 oerate,
In addition to that it 110 follow our
ntition and our diagnosic abily 10 furnl the
research and arrive to a rather conscious definition
of the problem at hand

Semantics are what will provide the real basy
foracorect nception ofpojects el
what they may by Micecventualy hocome
el partof the designersbing, a cracia
component of the natural process of design, and
the abvious point of departure for designing
Semantics will also indicate the most appropriate.
form for that particular subject that we can
interpret or transform according o our intentions.
However, it is important to distll the essence of

the semantic search througl
most of which is intuitive,
all the required cognitive input
in the most natural way possible. It is a
When e hear the fnalsound, without Knowing
through which the composer

a complex proce:
fuse the design

with
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m\ Wy that can ot entich

indesgn, means o understand the
subject in all its asp relate the subject to

e e and e et m w8 way that it
‘makes sense to hoth, It means to design something
that has a meaning, that is not arbitrary, tha
ething in which every
ing o has  procise urpose
e target. How often we see desi

nge: stripes and swash of colo
sl sson whatsoexer,
Well, they are either meaningless or incredibly
vulgar or criminal when done on purpose.
Unfortunately. there are designers and marketing
pecple who iotendonally ook dovn an the

with the notion that vulgarity has

e appeal o the msce and there

ey S the market it contin
erude and vulgar design. | consider this action
criminalsne s producing vl polion (at
is degrading our environment just like all o

b of polttion. Not all o of .
communication are necessarily vulgar, although
very often that is the case. Vulgarity implies a
blatant intention of a form of expression that
purposely ignores and bypasses any form of
established culture. In our contemporary world

it becomes increasingly more difficult 16 find
honest forms of vernacular communication as
once existed in the pre-industrial world.
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Most of the signages use sans serif typeface for easy
reading from a distance
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Typefaces were originally crafted in metal to facilitate
printing by letterpress. With the advent of computers,
metal types and letter presses are almost extinct. Digital
technology brought in a proliferation in type design and
variety. There are hundreds of typefaces and typeface de-
sign continues to be a passion and a business opportunity

for typographic designers.

Why so many typefaces? Though the primary function of
letters (typefaces) is reading, we ‘see’ them first in the act
of reading. The design and form of a typeface try to exploit
this aspect of reading. Writing — or typography as mecha-
nized writing — after all is a representation of speech. Just
as there are several voices as different people speak, there
are different typefaces. And just as there are different tones
as each of us speaks (shout, whisper etc.) there are different

styles (bold, italics etc.) for each typeface.

Typographic poster by Herb Lubalin



Visually, different typeFACES can also be seen as repre-
senting different people we know! Try attributing a type-
face each for a set of people you know. Typefaces can also
represent emotions — try choosing a typeface each for dif-
ferent moods such as joy, fear, freedom etc.

Looking at the form, each typeface can also be seen as
a ‘picture.’ 'This is not surprising considering the fact that
the shape of letters originated from pictures — ‘A’ from alph
(ox) ‘B’from beth (house) etc. If you turn ‘A’upside down it
will look like the head of an ox! v

As part of branding exercise, several corporations use or
specially design typefaces to suit their personality.
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Typographics by Herb Lubalin
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Typography course work by DJAD students Pulak and Rohit
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Bodoni was designed in 1798 by
Giambattista Bodoni, a typesetter,
printer, and designer in Parma. Italy.

Bodoni was the first Modern typeface.

There are many versions of Bodoni.
Some of the foundries that have
created a version of Bodoni are Bauer
(which is for titles), American
Typeface Corporation, Berthold, and
FontShop.

Bodoni is geometrical and technical.
It’s a font that looks dark in body copy
but also looks clean.

Some Bodoni inspired typefaces
include Fenice, Iridium,Walbaum,
Didot, and Centennial.
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Typographic poster for Bodoni.
Course: Open Elective.

Classroom project by Parimal Parmar, fourth
year student of D J Academy of Design,

Coimbatore.
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DJAD student Parimal Palmer’s course work

these symbols were created
using parts of typefaces as
indicated within each symbol.
DJAD students course work




A select list of common typefaces are featured here.
'These include serif & sans serif typefaces for text and dis-
play typefaces. Display typefaces will be particularly good
for use in large sizes like a bold heading in an advertise-
ment or hoarding. Text typefaces can also be used for dis-
play purposes but display typefaces will not be good for

reading in a block of text.

ABCDEFGHIJKLM
NOPQRSTUVWXYZ
abcdefghijklm

IlOqu'StllV'VVXYZ

Caslon, serif text face. Originally designed by William Caslon in 1722

ABCDEFGHIJKLM
NOPQRSTUVWXYZ

abcdefghijklm
nopqrstuvwxyz

Baskerville, serif text face. Originally designed by John Baskerville in 1757

ABCDEFGHIJKLM
NOPQRSTUVWXYZ
abcdetghijklm

nopqrstuvwxyz

Bodoni, serif text and display face. Originally designed by Giambattista Bodoni in 1798



ABCDEFGHIJKLMN
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AElabcdefghijklmn
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Rockwell, slab serif text and display face from Monotype type foundry.
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ABCDEFGHIJKLM
NOPQRSTUVWXYZ
abcdefghijklm
nopqgrstuvwxyz
1234567890 oo, sra st e

webapplication . Designed by
Mathew Carter in 1996

e e ABCDEFGHIJKLMNOP
= QRSTUVWXYZAAEIO®
abcdefghijklmnopqrst
UVWXYyzaadéi&1234567
8901234567890(S£€.,1?7)

ABCDEFGHIKUM
NOPORSTUYWXYZ
abecdefghijkim
aaaaaaaaaaaaaaaaaaaaaaaaaaa (used as DJAD logo type) carries the
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Avant garde , sans serif display face . Designed
b Herb Lubalin and Tom Carnase based on
Lubalin’s design for the masthead of Avant
Garde magazine during 1970s
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A fascinating initiation into the world of typography.



